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gallery	 installation	 film,	 Palimpsest.	 This	 film	 uses	 contemporary	 images	 of	 the	
everyday	 to	 contemplate	 events	 of	 the	 First	 World	 War	 as	 represented	 in	 a	
collection	 of	 unique,	 first	 hand,	 unpublished	 letters	 sent	 home	 to	 London	 by	
mapmaker	 Rifleman	 Barney	 Griew.	 	 Palimpsest	 has	 been	 commissioned	 by	
Changing	the	Landscape,	a	multimedia	arts	project	developed	by	Sarah	Kogan	and	
supported	 from	 public	 finding	 by	 the	 National	 Lottery	 through	 Arts	 Council	 of	
England	 and	was	 the	 first	 contemporary	 art	 exhibition	 at	 The	National	 Archive,	
UK.		
	
My	writing	 explores	 the	 process	 and	methods	 of	 representing	 the	 past	 through	




Russian	 Formalists.	 These	 examples	 are	 examined	 to	 draw	 comparisons	 and	
evaluate	 the	 fostering	 of	 critical	 understanding.	 	 I	 conclude	 by	 discussing	 the	
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represented.	 	 This	 “distance”	 is,	 by	 definition,	 in	 human	 or	 impersonal	 to	 a	
certain	 degree;	 for	 in	 order	 to	 appear	 to	 us	 as	 art,	 the	 work	 must	 restrict	
sentimental	 intervention	 and	 emotional	 participation,	 which	 are	 functions	 of	







































































































































In	 short,	 with	 Gance	 the	 French	 school	 invents	 a	 cinema	 of	 the	 sublime.	 	 The	














































































‘The	 aim	 of	 the	 project	 was	 to	 address	 a	 range	 of	 points	 in	 reference	 to	
‘Continuous	Partial	Attention’	(Stone,	1998)	 the	way	 in	which	we	 interact	with	
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